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FROM THE CHAIRMAN 
 
 
 
 
Does December seem a long time ago to you now, or does it seem just like yesterday? Either way, 
itôs a great pleasure to be reminded of our annual Christmas dinner at the Cavalry and Guards 
Club, reported for us here by Katie Barnes. Anthony Negus had stood in for Dame Anne Evans at 
short notice as our speaker on the evening after he had conducted Die Walküre for English 
National Opera, and his wife Carmen added an unexpected bonus presentation. Anthony recalled 
his almost 50 year musical relationship with Anne Evans back in his days with Sir Reginald 
Goodall and beyond. He also gave us an enthralling account ï equally fascinating whether you 
had been there or not - of conducting Die Walküre the previous evening.  
 
Our Concerts Team have put together a sumptuous programme of a dozen events to tempt us 
between now and June, and all at incredibly low prices for MCL members. Verdiôs first opera, an 
award-winning young string quartet, My Fair Lady (how many hit songs can you remember from 
that wonderful score?), Parsifalé. There is something here for everybody! 
 
Among the events on offer we have Sunday morning concerts, lots of new talented performers 
now breaking on to the international music scene, the Bach Choir, and the opera named above 
which Paul Dawson Bowling describes as ñWagnerôs final instruction on how to create a better 
world.ò It comes as no surprise that the tickets advertised in the previous issue of Harmony for the 
Gala Evening with Renée Fleming have all been sold, but I am delighted to report that Catherine 
Dobson has managed to obtain another ten tickets for this alluring event. 
 
We are invited to take two new London Walks with Ann Archbold and to trace a lifetimeôs journey 
of discovering music with Ian Slater. All this as well as the opportunity to enjoy all those pictures of 
those who were fortunate enough to be there at our dinner in December! 
 
 
 
 

Michael Bousfield 
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MCL CHRISTMAS DINNER 
Cavalry and Guards Club, 8th December 2021 

 
Katie Barnes 

 
Photography: Andrew Bousfield 

 
The 2021 Christmas Dinner took place in a new location in Piccadilly where we were sumptuously 
feasted in magnificent surroundings. Sadly, our intended guest speaker Dame Anne Evans had to 
withdraw due to family illness, but at incredibly short notice, Anthony Negus and Carmen Jakobi 
were prevailed upon to replace her. What distinguished understudies, and what a wonderful 
chance for members to hear from Negus at first hand about his experiences conducting Die 
Walküre for ENO the previous night. 
 

 
 
He began by paying tribute to Dame Anneôs work with her pupils, commenting that she ñhas so 
much to giveò. He had visited her a fortnight previously to play while she coached Mari Wyn 
Williams (Ortlinde, covering Brünnhilde) and Katie Lowe (covering Helmwige), who had stood in 
during the first two weeks of rehearsals. He has known Anne Evans since 1963, when she was 
one of Else Mayer-Lismannôs first pupils, working on the Aµda/Amneris duet with Katherine Pring. 
She sang her first Brünnhildes with Welsh National Opera, when he was assisting Sir Reginald 
Goodall, and he fondly remembered the ñdream eveningò when he stepped in to conduct her as 
Isolde in Southampton. 
  
Amazingly, the previous nightôs Walküre was both his ENO debut and his London debut as a 
Wagner conductor. Both were massively overdue. He had been involved with the project since 
December 2020, when he had been invited to coach Nicky Spence (Siegmund), Emma Bell 
(Sieglinde), Susan Bickley (Fricka) and Rachel Nicholls (Brünnhilde). The production then had to 
be postponed due to the second Covid lockdown. He flew to Melbourne to conduct Das Rheingold, 
watched the first two weeks of rehearsals on Zoom while in quarantine, and was released in time 
for one piano rehearsal and the Sitzprobe. He described the experience of performing Rheingold 
in the highly appropriate setting of Bendigo, a gold mining town once known as ñthe richest place 
in the worldò.  
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He rejoined the ENO Walküre in September 2021, and thoroughly enjoyed the working process. 
He had been asked by Martyn Brabbins to give his wisdom in the light of his experience in working 
with Sir Reginald, who used to give him notes to pass on to the singers. He commented that this 
required ñdiplomatic skillsò, which he had also needed over the past few weeks. As part of the 
package, his agent negotiated that he would conduct a single performance. But, incredibly, he had 
no rehearsal, and although the cast knew him and knew his work because he had attended 
production rehearsals and the Sitzproben, the orchestra had not met him. 

 

 
 

His descriptions of the experience of conducting the performance in these testing circumstances 
were utterly enthralling. He knew that he would have to ñget the orchestra in the first barò and felt 
that he had got them in the third, and thereafter kept them with him. He felt that he had to respect 
the way the performance had been ñbuiltò in rehearsal, but that there were places where he could 
do something different, citing how, having studied the piece for so long, he believes that the 
opening theme of the storm should be played in quintuplets, and that an accelerando on the first 
beat ñneeds a little more timeò. He also cited how Clemens Kraussôs Bayreuth recording in 1953 
makes the ñincredible fugato effectò work. Wagner marks this music as Stürmisch, stormy, so it 
should not be played like a metronome. One of his favourite markings is Etwas, ñsomewhatò, 
which is ignored by most conductors. ñYou have to have the pulse of the music in youò, and as a 
conductor he needs to have the music within himself. The Todesverkündigüng is marked sehr 
gemessen (very measured) ï ñA crescendo needs timeéto preserve the continuity of the pulse 
through silence, you have to go onò. Furtwªngler is his inspiration for this scene - he does not 
always agree with Furtwªnglerôs tempi, ñbut when theyôre right, theyôre right.ò Act III represents a 
new beginning, ending in E major, a crucial key for love, signalling that love is taking over from 
power. The orchestral crescendo on Der diese Liebe must crescendo at the end of the second bar, 
and for the repeat, Felix Mºttl annotated his score ñRelease the tempo hereò. 
 
Judging by the response from the orchestra, cast and audience, he felt that his single performance 
had succeeded (that, Mr Negus, was the understatement of the year). It was ñan absolutely 
incredible experienceò, with ñso much love and supportò from the cast, orchestra and his 
supporters in the audience. He felt it very important that this performance introduced him as a 
Wagner conductor to London for the first time.  
 
He considers Richard Jones ñbrilliantò in the way he builds up the charactersô relationships, but, 
revealingly, he commented that Jones does not like visuals ï Wotanôs anorak retained its price tag 
for weeks ï and while he thinks it a good idea to bring Hundingôs henchmen onstage, he disliked 
their eating baked beans, which recalled memories of Jonesôs baked bean-laden Wozzeck at 
WNO. 
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Carmen Jakobi followed up with a short spoken introduction to Die Tote Stadt, Korngoldôs most 
famous opera, which she will direct at Longborough this summer. It was a massive success in 
Germany in the 1920s, but following the banning of his music in Germany and Austria, his escape 
to America and his move to the film music for which he is now best remembered, his serious 
music dropped from public favour and is only now being reappraised. She outlined the story, which 
follows Freudôs theories on dreams and obsessions, of Paul, an obsessively grieving widower, and 
his relationship with a woman resembling his dead wife, which leads to a murder which turns out 
to be a dream. Following discussions with psychiatrists and psycho-analysts, she has concluded 
that Paul has to kill his illusion to free himself from his obsession. 
 
Die Tote Stadt will follow Siegfried at the Longborough festival in June, and it sounds as if it will be 
well worth a visit. 
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