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FROM THE CHAIRMAN
Does December seem a long time ago to you now, or does it seem just like yesterday? Either way,
it’s a great pleasure to be reminded of our annual Christmas dinner at the Cavalry and Guards
Club, reported for us here by Katie Barnes. Anthony Negus had stood in for Dame Anne Evans at
short notice as our speaker on the evening after he had conducted Die Walküre for English
National Opera, and his wife Carmen added an unexpected bonus presentation. Anthony recalled
his almost 50 year musical relationship with Anne Evans back in his days with Sir Reginald
Goodall and beyond. He also gave us an enthralling account – equally fascinating whether you
had been there or not - of conducting Die Walküre the previous evening.
Our Concerts Team have put together a sumptuous programme of a dozen events to tempt us
between now and June, and all at incredibly low prices for MCL members. Verdi’s first opera, an
award-winning young string quartet, My Fair Lady (how many hit songs can you remember from
that wonderful score?), Parsifal…. There is something here for everybody!
Among the events on offer we have Sunday morning concerts, lots of new talented performers
now breaking on to the international music scene, the Bach Choir, and the opera named above
which Paul Dawson Bowling describes as “Wagner’s final instruction on how to create a better
world.” It comes as no surprise that the tickets advertised in the previous issue of Harmony for the
Gala Evening with Renée Fleming have all been sold, but I am delighted to report that Catherine
Dobson has managed to obtain another ten tickets for this alluring event.
We are invited to take two new London Walks with Ann Archbold and to trace a lifetime’s journey
of discovering music with Ian Slater. All this as well as the opportunity to enjoy all those pictures of
those who were fortunate enough to be there at our dinner in December!

Michael Bousfield
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MCL CHRISTMAS DINNER
Cavalry and Guards Club, 8th December 2021
Katie Barnes
Photography: Andrew Bousfield
The 2021 Christmas Dinner took place in a new location in Piccadilly where we were sumptuously
feasted in magnificent surroundings. Sadly, our intended guest speaker Dame Anne Evans had to
withdraw due to family illness, but at incredibly short notice, Anthony Negus and Carmen Jakobi
were prevailed upon to replace her. What distinguished understudies, and what a wonderful
chance for members to hear from Negus at first hand about his experiences conducting Die
Walküre for ENO the previous night.

He began by paying tribute to Dame Anne’s work with her pupils, commenting that she “has so
much to give”. He had visited her a fortnight previously to play while she coached Mari Wyn
Williams (Ortlinde, covering Brünnhilde) and Katie Lowe (covering Helmwige), who had stood in
during the first two weeks of rehearsals. He has known Anne Evans since 1963, when she was
one of Else Mayer-Lismann’s first pupils, working on the Aïda/Amneris duet with Katherine Pring.
She sang her first Brünnhildes with Welsh National Opera, when he was assisting Sir Reginald
Goodall, and he fondly remembered the “dream evening” when he stepped in to conduct her as
Isolde in Southampton.
Amazingly, the previous night’s Walküre was both his ENO debut and his London debut as a
Wagner conductor. Both were massively overdue. He had been involved with the project since
December 2020, when he had been invited to coach Nicky Spence (Siegmund), Emma Bell
(Sieglinde), Susan Bickley (Fricka) and Rachel Nicholls (Brünnhilde). The production then had to
be postponed due to the second Covid lockdown. He flew to Melbourne to conduct Das Rheingold,
watched the first two weeks of rehearsals on Zoom while in quarantine, and was released in time
for one piano rehearsal and the Sitzprobe. He described the experience of performing Rheingold
in the highly appropriate setting of Bendigo, a gold mining town once known as “the richest place
in the world”.
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He rejoined the ENO Walküre in September 2021, and thoroughly enjoyed the working process.
He had been asked by Martyn Brabbins to give his wisdom in the light of his experience in working
with Sir Reginald, who used to give him notes to pass on to the singers. He commented that this
required “diplomatic skills”, which he had also needed over the past few weeks. As part of the
package, his agent negotiated that he would conduct a single performance. But, incredibly, he had
no rehearsal, and although the cast knew him and knew his work because he had attended
production rehearsals and the Sitzproben, the orchestra had not met him.

His descriptions of the experience of conducting the performance in these testing circumstances
were utterly enthralling. He knew that he would have to “get the orchestra in the first bar” and felt
that he had got them in the third, and thereafter kept them with him. He felt that he had to respect
the way the performance had been “built” in rehearsal, but that there were places where he could
do something different, citing how, having studied the piece for so long, he believes that the
opening theme of the storm should be played in quintuplets, and that an accelerando on the first
beat “needs a little more time”. He also cited how Clemens Krauss’s Bayreuth recording in 1953
makes the “incredible fugato effect” work. Wagner marks this music as Stürmisch, stormy, so it
should not be played like a metronome. One of his favourite markings is Etwas, “somewhat”,
which is ignored by most conductors. “You have to have the pulse of the music in you”, and as a
conductor he needs to have the music within himself. The Todesverkündigüng is marked sehr
gemessen (very measured) – “A crescendo needs time…to preserve the continuity of the pulse
through silence, you have to go on”. Furtwängler is his inspiration for this scene - he does not
always agree with Furtwängler’s tempi, “but when they’re right, they’re right.” Act III represents a
new beginning, ending in E major, a crucial key for love, signalling that love is taking over from
power. The orchestral crescendo on Der diese Liebe must crescendo at the end of the second bar,
and for the repeat, Felix Möttl annotated his score “Release the tempo here”.
Judging by the response from the orchestra, cast and audience, he felt that his single performance
had succeeded (that, Mr Negus, was the understatement of the year). It was “an absolutely
incredible experience”, with “so much love and support” from the cast, orchestra and his
supporters in the audience. He felt it very important that this performance introduced him as a
Wagner conductor to London for the first time.
He considers Richard Jones “brilliant” in the way he builds up the characters’ relationships, but,
revealingly, he commented that Jones does not like visuals – Wotan’s anorak retained its price tag
for weeks – and while he thinks it a good idea to bring Hunding’s henchmen onstage, he disliked
their eating baked beans, which recalled memories of Jones’s baked bean-laden Wozzeck at
WNO.
5

Carmen Jakobi followed up with a short spoken introduction to Die Tote Stadt, Korngold’s most
famous opera, which she will direct at Longborough this summer. It was a massive success in
Germany in the 1920s, but following the banning of his music in Germany and Austria, his escape
to America and his move to the film music for which he is now best remembered, his serious
music dropped from public favour and is only now being reappraised. She outlined the story, which
follows Freud’s theories on dreams and obsessions, of Paul, an obsessively grieving widower, and
his relationship with a woman resembling his dead wife, which leads to a murder which turns out
to be a dream. Following discussions with psychiatrists and psycho-analysts, she has concluded
that Paul has to kill his illusion to free himself from his obsession.
Die Tote Stadt will follow Siegfried at the Longborough festival in June, and it sounds as if it will be
well worth a visit.
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Music Club of London Programme 2022

6pm Sunday 3rd April
Cadogan Hall

CHELSEA OPERA GROUP ORCHESTRA AND CHORUS
Conductor: Matthew Scott Rogers

Stephan Loges
Anush Hovhannisyan
Peter Auty
Carolyn Dobbin

Oberto
Leonora
Riccardo
Cuniza

Here is where it all began. Verdi’s first staged opera set in place so many of the themes that would
define his future output: infidelity, confrontations, a flawed but loving father, and an overarching
sense of political weight to the drama.
Drawing on tragic models by predecessors such as Rossini, Donizetti, and Bellini, Verdi was
nonetheless already forging a distinct voice of his own.
A concert performance in Italian with English surtitles.
Recommended age: 7+.
Please note start time.
Duration: approx. 3 hours (incl. interval)
4.45pm: Pre-performance talk (for ticket holders only)
Tickets £33
Katharine Chasey will accompany the group.
Tel: 020 7281 5074 email: katharine.chasey@btinternet.com
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Music Club of London Programme 2022

11.30am Sunday 10th April
Wigmore Hall

THE SACCONI QUARTET

For twenty years, the Sacconi Quartet have been captivating audiences with their unanimous and
compelling ensemble, consistently communicating with a fresh and imaginative approach. Formed
in 2001, the four founder members continue to demonstrate a shared passion for string quartet
repertoire, infectiously reaching out to audiences with their energy and enthusiasm.
The Sacconi enjoy a busy international career, performing regularly in leading concert halls in this
country and at music festivals both here and across Europe. They have also won several major
prizes in string quartet and chamber music competitions.
This morning’s recital comprises Haydn: String Quartet in D minor, Op. 78, No. 2, ‘Fifths’, and
Beethoven’s String Quartet No. 14 in C sharp minor, Op. 131.
Please indicate if you would like to have lunch afterwards.
Tickets: £16 or £14 (concessions), including coffee/sherry/juice.
Ann Archbold will accompany the group. Tel: 020 7625 6976. email: annarchbold@tiscali.co.uk.
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Music Club of London Programme 2022

7.30pm Friday 22nd April
Royal Festival Hall

A GALA EVENING WITH RENÉE FLEMING

LONDON PHILHARMONIC ORCHESTRA
ENRIQUE MAZZOLA, CONDUCTOR
Dvorak
Verdi
Verdi
Strauss
Strauss

Overture: Othello
Ballet music from Macbeth: Willow Song
Ave Maria from Othello
Introduction to Moonlight Music
Finale from Capriccio

Tickets: £20
Catherine Dobson will accompany the group.
Tel: 07855 986 362 email: catherinemd55@yahoo.co.uk
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Music Club of London Programme 2022

11.30am Sunday 8th May
Wigmore Hall

AQUINAS PIANO TRIO

The Trio was formed in 2009 and has quickly become one of England’s leading ensembles.
Musical Opinion has praised the “exquisite virtuosity from all the players, with beautiful tone and
flawless unity and movement”, while in its recording of the two Saint-Saëns trios Gramophone
considered the group to be “spot-on in interpretative instinct”.
This morning the Trio will perform:

Haydn: Piano Trio in G
Rachmaninov: Trio Elégiaque No.1 in G minor
Saint-Saëns: Piano Trio No.2 in E minor

Tickets: £16 or £14 (concessions), including coffee/sherry/juice.
Please indicate if you would like to have lunch afterwards.
Ann Archbold will accompany the group. Tel: 020 7625 6976. email: annarchbold@tiscali.co.uk.
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Music Club of London Programme 2022

2pm Thursday 19th May
ENO, The Coliseum

For the first time in over two decades this much-loved musical is to be revived in the West End
featuring the English National Opera Orchestra playing Frederick Lowe’s ravishing score. This
new production is the ten times Tony-nominated Broadway revival which previously played at the
Lincoln Center Theater in New York.
The plot follows the fortunes of Eliza Doolittle as she is transformed by linguistics professor Henry
Higgins from being a humble Cockney flower seller into his idea of a “proper lady”. But who is
really being transformed?
My Fair Lady is based on the play by George Bernard Shaw and subsequent Gabriel Pascal’s
motion picture Pygmalion and features both book and lyrics by Alan Jay Lerner and an incredible
musical score from Frederick Loewe, packed full of classic songs including:
I Could Have Danced All Night
Get Me to the Church on Time
Wouldn’t It Be Loverly
On the Street Where You Live
The Rain in Spain
I’ve Grown Accustomed to Her Face
Director Bartlett Sher commented: “Getting a chance to revisit Shaw's extraordinary story of class
and privilege in a new age, and especially for London audiences, is a rare and special event. I am
also thrilled to be back at the ENO and the Coliseum, a perfect space for this epic musical.”

Tickets: £49.50 in the Dress Circle.
Jean Lines will accompany the group, Tel. 020 8467 8713, Email: jean.lines28@gmail.com.
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Music Club of London Programme 2022

7.30pm Saturday 28th May
Royal Festival Hall

PHILHARMONIA ORCHESTRA
THE BACH CHOIR

David Hill
Ivana Gavric
Fflur Wyn
Kitty Whately
Toby Spence
Neal Davies

Conductor
Piano
Soprano
Mezzo-soprano
Tenor
Bass-baritone

Mendelssohn:
Grieg:
Beethoven:

Overture, The Hebrides (Fingal's Cave)
Piano Concerto
Symphony No.9 (Choral)

“We can hear the breaking of the waves, almost see the basalt columns and strange colours, and above all
experience the overwhelming vastness of the cavern. Many composers have used music to depict the
physical world, but in Fingal's Cave, Mendelssohn set an example that has never been equalled.” (Geoff
Kuenning)
“Grieg’s Piano Concerto was an instant success and many expected Grieg to replicate it with a second
concerto for the instrument. Intriguingly, though, he never chose to write another. The driving, anthemic
outer movements, sandwiched either side of the most beautiful Adagio, combine to create a stunning work
that’s hard to beat – a fact the composer was arguably shrewd enough to realise.” (Classic FM)

“Beethoven’s Ninth Symphony is arguably the central artwork of Western music. It is as much of
a challenge now as it was in 1824 to its listeners, to performers, and to every composer who has
written a symphony since. But it’s not because this piece is a monolithic monument of certainty;
instead, it’s because its gigantic, irrefutable musical power is a wellspring of endless renewal and
possibility.” (Tom Service)
Tickets: £23.60
Catherine Dobson will accompany the group.
Tel: 07855 986 362 email: catherinemd55@yahoo.co.uk
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Music Club of London Programme 2022

3pm Sunday 5th June
Wigmore Hall

GEMMA SUMMERFIELD Soprano
SEBASTIAN WYBREW Piano

Described in The Times as “an obvious star in the making”, Gemma Summerfield won First Prize
at the Tenor Viňas Contest and the 2019 Concorso Lirico Internazionale di Portofino and was a
finalist in the inaugural Glyndebourne Cup 2018.
In the current season she makes her role debut as Mimi in La Bohème for Northern Ireland Opera
and her house debut at Opéra National du Rhin as Fiordiligi in Cosi fan Tutte.
In this recital she will perform songs by a variety of composers, including Beethoven, Brahms,
Warlock and Strauss, and two songs from Chants d’Auvergne by Canteloube,
Sebastian Wybrew has appeared with many of the UK’s most eminent performers, including Dame
Felicity Lott, Christopher Maltman and Iestyn Davies. In 2014 he made his debut at Het
Concertgebouw Amsterdam with Ian Bostridge, and his long-standing duo with Sophie Bevan saw
them make their critically acclaimed Wigmore Hall debut in 2011.

Tickets: £16 or £14 (concessions).
Please indicate if you would like to have lunch before the performance.
Ann Archbold will accompany the group. Tel: 020 7625 6976. email: annarchbold@tiscali.co.uk.
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Music Club of London Programme 2022

7.30pm Tuesday 21 st June
Cadogan Hall

BEETHOVEN THE REVOLUTIONARY
Royal Philharmonic Orchestra
Sir Andrew Davis
Pavel Kolesnikov
John Suchet

Beethoven
Beethoven
Beethoven

Conductor
Piano
Presenter

King Stephen: Overture
Piano Concerto No. 5, “Emperor!
Symphony No. 7

Pavel Kolesnikov became a sensation at the 2012 Honens International Piano Competition when
he took home the world’s largest piano prize The London-based pianist was born in Siberia and
studied both violin and piano for ten years before concentrating solely on piano. The Telegraph
described his Wigmore Hall debut recital as “one of the most memorable of such occasions which
London has witnessed for a while.”
Composed in 1809 during the French invasion of Austria, it is a miracle that Beethoven’s Fifth
Piano Concerto was ever completed. Beethoven was lodging next to the city ramparts as
Napoleon’s army bombarded Vienna and he was struggling with his increasing deafness. Pavel
Kolesnikov joins the Orchestra to perform this musical testament to the freedom of man.
Beethoven’s Seventh Symphony is filled with insistent rhythms which drive it relentlessly forward.
Is it a work of joy? Or, as Wagner declared, ‘the apotheosis of dance’? Of glorious revelling in life
despite adversity? Or of obsessive mania? Without doubt it is filled with music which at the time
was revolutionary, so much so that some of the musicians at the first performances declared that
Beethoven must have been drunk when he wrote it! Whatever the inspiration, conductor Sir
Andrew Davis will draw you into this masterpiece and take you on a powerful journey through
darkness to light.
Tickets £27 (with reduction)
Katharine Chasey will accompany the group.
Tel: 020 7281 5074 email: katharine.chasey@btinternet.com
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Music Club of London Programme 2022

4pm Sunday 26th June
Royal Festival Hall

OPERA NORTH ORCHESTRA AND CHORUS

A semi-staged performance of Wagner’s final opera in German with English surtitles.
Approximately 5 hours and 30 minutes (including two intervals).
Richard Farnes
Toby Spence
Katarina Karneus
Brindley Sherratt
Robert Hayward
Eric Greene

conductor
Parsifal
Kundry
Gurnemanz
Amfortas
Klingsor

Parsifal is a story of suffering, compassion, and, ultimately, redemption, centred on the community
of knights who guard the Holy Grail. Wagner said it was his ‘farewell to the world’, and so it
proved. It was his final opera.
Widely regarded as the most mysterious of Wagner’s music dramas, debates about Parsifal’s
ultimate meaning continue to rage. What is beyond argument is the overwhelming power and
beauty of Wagner’s music, which reaches new heights of expressive intensity in this work.
“No other work by Wagner has such radiance as Parsifal, and no other is so subtle and rich. It is
where Wagner provides his final instruction on how to be better people, how to set up a better
community and how to create a better world.” (Paul Dawson-Bowling)
Tickets: £20
Catherine Dobson will accompany the group.
Tel: 07855 986 362 email: catherinemd55@yahoo.co.uk
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Music Club of London Programme 2022

GUIDED WALKS
10.50 for 11am Thursday 21st April
Meet at Blackfriars Underground Station

Join Ann Archbold, a qualified London City Guide, for a walk in and out of the alleyways and lanes
off Fleet Street to hear about the murderous characters and nefarious goings-on in Medieval and
later times.
Tickets: £9.00 members, £10.00 guests.
Please indicate if you would like to have lunch afterwards.
Tel: 020 7625 6976. email: annarchbold@tiscali.co.uk

10.50 for 11am Wednesday 15th June
Meet at Highgate Underground Station by ticket barrier

A WALK AROUND HIGHGATE

Join Ann Archbold, a qualified London City Guide, for a walk around Highgate to learn about
hermits and highwaymen, poets and priests, and see where some of London’s A-listers live(d).
Tickets: £9.00 members, £10.00 guests.
Please indicate if you would like to have lunch afterwards.
Tel. 020 7625 6976. email: annarchbold@tiscali.co.uk.
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5.30pm Sunday 6th March
St Paul’s Church Covent Garden

In aid of the Theatre Support Fund to help theatrical workers who have lost their livelihoods.
An evening of song celebrating Ivor Novello’s contribution to British Musical Theatre, performed by
the brilliantly talented duo Terry Saunders as Ivor and Rebecca Louise as the Golden Age Singer.
Join us as we travel back in time to the year 1948 to find Ivor putting the finishing touches to a new
work: “King’s Rhapsody” set, like so many of his shows, in a mythical middle-European kingdom.
With him in his studio above the Strand Theatre in Aldwych is The Golden Age Singer, who plays
the love interest opposite Ivor on stage and who secretly yearns to perform the same role in real
life. Together, they look back over his previous successes, and embark on a journey of
reminiscence and romance, for Ivor’s songs and shows tell the story of love, from its first
awakening to its dying embers.
The show will include many classic Novello numbers, such as "I can give you the starlight", "We’ll
gather lilacs" and "The violin began to play", not forgetting the comedy of "And her mother came
too" and "An Englishman in love".
This performance is in loving memory of the late Irene Beatrice Barnes, 11th February 1928 - 2nd
December 2020, an avid fan of Novello and the theatre.
Tickets available at:

https://actorschurch.ticketsolve.com/shows/873620420/events
22

“I have rarely known any performance to carry such an overwhelming emotional payload,
If this is a taste of their quality, I want to see more of their work, soon.” (Wagner News)
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7.30 pm Saturday 23rd April
St Giles without Cripplegate Church, Barbican

SIEGFRIED ACT III
LONDON OPERA COMPANY
This semi-staged concert will follow a 20 minute talk given at 6.30pm. The performance will
feature a world class cast with musical direction by Peter Selwyn who has assisted on Bayreuth
and Royal Opera House Covent Garden productions of The Ring Cycle.
The London Opera Company was formed in the summer of 2020 to give fellow musicians and
international opera singers who had lost their work to the Covid pandemic the opportunity to keep
performing and to give music lovers a first class treat after a summer devoid of live concerts.
Following an inaugural production of Tristan und Isolde in 2020, the Company went on to perform
a semi-staged chamber arrangement of Die Walküre in July 2021. Last October LOC performed
Wagner’sTristan und Isolde at The Warehouse, London.
Siegfried Act III includes some of The Ring’s most powerful and beautiful music. Wagner wrote
Siegfried following a 12-year break in which he wrote Die Meistersinger von Nürnberg and Tristan
und Isolde. Act III starts with the emotional scene between The Wanderer and Erda, moves on to
the dramatic and fateful meeting between Siegfried and The Wanderer, where The Wanderer’s
spear is shattered and his power is lost, and goes on to the re-awakening of Brünnhilde by
Siegfried on the rock, where she has been surrounded by the Ring of Fire, culminating in their
ecstatic love duet.
Bass Baritone Simon Thorpe will sing The Wanderer. Simon studied at the Guildhall School of
Music and Drama and the National Opera Studio. He has sung at the Sydney Opera House, the
Royal Opera House and in France, Germany, Italy, Japan, Singapore and Spain. He also works at
ENO, WNO, Opera North, Scottish Opera and many other quality, smaller opera companies. As a
Heldenbaritone his operatic repertoire centres around Puccini, Verdi and Wagner. He recently
sang the title role in Der fliegender Holländer for Longborough Festival Opera.
Erda will be sung by Mezzo-Soprano Harriet Williams who has sung principal roles with ROH,
WNO, ENO, ETO, Grange Park Opera, The Early Opera Company and Opéra de Toulon. Recent
engagements include Brangäne (Tristan und Isolde), for Longborough Festival Opera, Mrs Olsen,
Street Scene, at the Teatro Real in Madrid and Opéra de Monte Carlo in Monaco.
Tenor Brian Smith Walters will sing Siegfried. Described by Pierre Boulez as “un musicien
formidable” and by Opera Magazine as “unflaggingly robust”, Brian has performed roles including
Tristan, Parsifal, Siegmund and Peter Grimes. He has worked with conductors Valery Gergiev, Sir
Mark Elder and Christoph Eschenbach at Lucerne, Schleswig-Holstein, Longborough, Buxton,
Grange Park, and Aldeburgh with additional work at the Barbican and the Royal Opera House.
Recent highlights include singing Menalas in Richard Strauss’ Die ägyptische Helena.
Cara McHardy will sing the role of Brünnhilde. Cara has covered leading Wagner roles for Covent
Garden, English National Opera and Opera North. She has played leading roles including Lady
Macbeth, Tosca, Norma, Turandot Aida for Dorset Opera, English Touring Opera and Kentish
Opera. Recently she sang the role of Ortlinde in Die Walküre at Longborough Festival Opera and
Isolde and Brünnhilde for The London Opera Company.
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TORBAY MUSICAL WEEKEND
19th-22nd November 2021
Gillian Babbs
Photos: Richard Stevens
The Weekend got off to a splendid start with a recital by members of The Primavera Ensemble:
violinist Paul Manley supported by Andrew Fuller on cello and John Mills on guitar. The
arrangements they performed were of the highest quality and the blend with the guitar was
fascinating.
John Francis produced some previously unheard works by Ralph Vaughan Williams and some
items on CDs that are not due to be published until 2022. Much remarkable research and
preparation had gone into this fascinating presentation.
“My Happy Eyes” introduced the work of the blind composer Rodrigo and Kevin Valerian Ryland
shared the flavour of Rodrigo’s genius and a cornucopia of musical dexterity and virtuosity.
Gwyn Parry-Jones put us in the picture with a presentation on the under-exposed British composer
Frank Bridge. Gwyn also kindly stood in for the indisposed Welshman Mike Price who had
compiled his usual collection of video gems from around the world which regulars have come to
expect and enjoy.
We heard from Jonathan Willcocks how he managed to keep together two major choirs during the
Covid restrictions using Zoom and drawing on dark arts that would have defeated most of us.
Whilst we all wondered how such a subject might be made interesting he succeeded in producing
some wonderful choral performances.
An exposé of the tyrants holding a baton and giving orchestras grief was not only shocking but
also a revelation. Conductor and music director Rod Dunk held us in the cup of his hand with
gripping tales and filmed sequences to show us what it can be like facing a conductor.
Geraint Lewis provided a well-researched account of the musical lives of Grace Williams,
Benjamin Britten and their teachers.
Andy Panayi (professor at the Royal College of Music and The Royal Academy of Music) on tenor
and alto saxophones and flute was joined for a Gershwin recital by Ashley John Long on bass and
Tom Ball on keyboard.

Primavera Trio

Andy Panayi Jazz Trio

The 2022 Torbay Weekend will run from 18th to 21st November
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THE RAPE OF LUCRETIA IN CONCERT
New Palace Opera, St Cyprian’s, Clarence Gate, 11th December 2021
Katie Barnes
This project was an early casualty of the first lockdown in March 2020, and it is a tribute to NPO’s
determination that they have brought it to fruition 22 months later. It was worth the wait. The delay
has necessitated a move to new quarters while their usual venue, St John's Waterloo, undergoes
repairs. The lofty church of St Cyprian's, with its part-timbered ceiling, glorious golden choir screen
and high arched windows, seems a particularly suitable setting for this tale set in pagan times but
given a message of Christian hope at its tragic end. Its excellent acoustics created a beautiful
balance between singers and musicians, and each instrument was given its own voice as though
they were all members of the vocal ensemble.
The incisiveness and vividness of Britten's instrumental writing was brought out to the full,
especially in the breathless Ride to Rome and the use of the 'whip' to signal Lucretia's awakening.
The choir stalls were used inventively to conceal the singers when they depicted the voices of the
mob at the beginning of Act II. Conductor Michael Thorne was marvellously alert to the opera’s
mercurial changes of mood and the closeness of the relationship between singers and players.
Although there was no production as such and the eight singers were all "on book", the characters'
emotions and situations were powerfully portrayed through glances, reactions, responses.
Through the spareness of the presentation, the drama shone forth. As in a staged performance,
the Male and Female Chorus were placed at either end of the performing space, both observing
and participating, and both were given outstanding portrayals.
Jonathan Finney’s light, agile, muscular tenor and his mobile face brought wonderful
expressiveness to the Male Chorus, deeply involved in the action, articulating every word with
perfect clarity. Zoë South’s Wagner-sized voice caressed the Female Chorus’s music and words
with the tenderness of a consoling angel. They made me long to see them as Peter Grimes and
Ellen Orford.
Previously I had only seen Rebecca Afonwy-Jones as Wellgunde at
Longborough. This performance showed me for the first time, what she can
really do. What a thrilling singer she is, a contralto of a depth and richness
reminiscent of Kathleen Ferrier, the role’s creator, allied to a keen sense of
drama. Her huge, eloquent eyes said everything that the words she sang did
not, and the emotional impact of her final scene was utterly devastating.
Simon Grange, his voice mature beyond his years, was deeply moving in the youthful earnestness
he brought to Collatinus. Andrew Mayor gave great complexity to his cynical, opportunistic Junius.
How much was this man genuinely hurt by his wife’s infidelity, lashing out in revenge, and how
much was he turning the situation to his political advantage? His manipulation of Matthew Sharp’s
Tarquinius suggested the latter, and was absolutely chilling. Sharp is a new name to me, and quite
definitely one to watch. This Prince of Rome was a wide-eyed, arrogant, spoiled rich kid whose
conviction that he was irresistible to Lucretia would destroy them both, yet in the rape scene there
was a fleeting sense that he knew what he was destroying. He sang with a beautifully smooth,
confident lyric baritone which I want to hear again. Luci Briginshaw added yet another to her
recent string of triumphs with her soaring, radiant Lucia, bringing out the young girl’s innocence
but also her heedlessness, and Anna Loveday’s gravely beautiful Bianca’s warm, consoling voice
seemed to bear all the world’s sorrows.
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THE MASTERSINGERS VOCAL COMPETITION 2022
Trinity Laban Conservatoire of Music and Dance, 30th January 2022
Katie Barnes

From the left: Lawrence Thackeray, Wendy Silvester, Angharad Shanahan, Kristel Vinter
Knudsen, Isabel Murphy, Dame Anne Evans, Simon Grange, Georgia Mae Bishop,
James Rutherford, Meeta Raval
In a Zoom-weary world, what a joy it was to attend the Mastersingers' first post-lockdown live
event, to hear six young singers compete for two Carole Rees Awards of £1,000 each, donated by
Roger Lee, and one audience prize, the Goodall Ring Award of £250, donated by Jim Pritchard.
Dame Anne Evans, Isabel Murphy, Meeta Raval and James Rutherford formed the imposingly
knowledgeable panel of judges.
Each singer had to perform two Wagner arias, royally accompanied by the ever-splendid Kelvin
Lim. All gave very fine performances, but as always on these occasions, it was interesting to
compare their very different strengths and how they responded to the requirements of the
competition.
Kristel Vinter Knudsen knew what she could do best and kept to it, with two beautifully sung arias
from Wagner's "lighter" soprano heroines, Elisabeth's Dich, teure Halle and Elsas Traum. Each
note was perfectly centred, and she contrasted well between Elisabeth's optimism and Elsa's grief
and dawning rapture.
Lawrence Thackeray greeted the audience with a beaming smile before pulling us into the heart of
Lohengrin's despair with Mein leiber Schwan. His portrayal appeared to be designed with a large
theatre in mind, and occasionally appeared a little over-emphatic for such a small venue, but he
was consistently engaging and involving. A worrying beat in the middle register suggested that he
was forcing his voice. He sounded more comfortable in Immer ist undank Loges Lohn, in which the
fire-god's wickedly sarcastic enjoyment of Wotan's dilemma was a constant delight. This is a
performer who always tells a story.
If there had been a prize for future potential alone, Angharad Shanahan would surely have had it
in the bag. The possibilities for this girl's massive voice are quite staggering. The sheer power of
Elsas Traum and Der Männer Sippe lifted us out of our seats. This was an Elsa to be reckoned
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with, and her reckless, exultant Sieglinde was more Valkyrie than battered wife. She needs to take
good care of this notable instrument until she is ready to embark on Wagnerian roles in a few
years' time. Its size encouraged her to push unnecessarily, and some notes turned sour and
wavery as a result.
In watching Simon Grange in performances with Regents/Fulham Opera and New Palace Opera, I
have noted that his bass sounds astonishingly mature for so young a singer. This is a voice that
has it all: power, remarkable beauty, perfect control, admirable diction, and a keen sense of
drama. The opening notes of Wer bist du, kühne Knabe made the audience sit up with a jolt. We
couldn't quite believe what we were hearing. His Fafner faced imminent death with dignity, and as
Lim played Siegfried's answer, we could see the dragon-giant's frowning disbelief at having been
vanquished by a nameless hero. His Hagen was chill, grim, monumental and terrifying, and again,
his singing stunned us all. The sky could be the limit for this young man.
Wendy Silvester's warm, beautifully hued mezzo and sympathetic acting made an exceptionally
strong case for a Fricka whose grief and hurt outweighed her just rage. Her tender Waltraute
narrated Valhalla's approaching doom with stunned despair and increasing urgency. The little,
horrified gesture at seines Speeres Splitter said volumes, as though she were trying to wipe the
fatal splinters from her hands. I would love to hear her sing Brangäne.
Georgia Mae Bishop was on fire. Weiche, Wotan, weiche gave us an Erda ablaze with doom, like
the wild women of ancient myths, and the same fierce, desperate, apocalyptic urgency informed
her Waltraute, part Valkyrie, part prophetess. She took the place apart.
Before the presentation of the prizes, James Rutherford, with the terrific Richard Black at the
piano, worked with Julian Debreuil on Wotan's Abschied. This was a masterclass with a difference:
usually the pupils are young singers at the start of their careers, but Debreuil, with a substantial
career as a bass behind him, is looking to move towards the Heldenbariton repertoire. As
Rutherford has in the past made the same transition, he was exceptionally well qualified to offer
advice on the differences in singing in the bass and Heldenbariton registers.
Debreuil began by singing through the first two sections of the aria, and although he sang well, I
felt that the voice sounded tight at the top, in the new part of his register. Rutherford's initial
comment was that "Wagner is a very physical thing to do", and that a Wagnerian singer should be
like a swan, paddling furiously below the water while appearing serene above it. He observed that
Debreuil should work harder with his abdominal muscles and to work on his legato line. Every note
has to be spun so that it can be heard right at the back of the theatre, just as when singing Bellini
or Donizetti.
The second section of the aria, Der Augen leuchtendes Paar, is harder because the singer has to
project a legato line. The voice needs strength and poise and each note must be given its worth.
To demonstrate how the voice must spin the line, Rutherford made Debreuil sing a few phrases
with the vowels only and advised him to tuck his tongue behind his lower teeth to aid projection of
the E on Herr, vital after singing for four and a half hours, and suggested using a different vocal
colour on the final Leb' wohl "to show a little more love".
As a bass, Debreuil already has Wotan's lower notes well in his voice, but Rutherford advised him
to give the lower notes more - "the core of sound is better if you think of this as the middle of the
voice, not the bottom" - and to "use a big paintbrush" where the vocal line sounds choppy. He
warned against swallowing the end of a word, as "the orchestra is making a lot of noise and
conductors are rarely kind!". As a heldenbariton, Debreuil will have to make sure that his vocal
sound is "more out there" than as a bass - "basses hold back to sound older".
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Taking all this advice in mind, Debreuil essayed the phrase Denn Einer nur freie die Braut, which
Rutherford commended as the best he had sung, keeping the line through the whole phrase and
spinning the tone. "Don't be afraid to let your natural tone spin out and trust your own quality of
sound". Des Lebewohles letztem Kuss is so hard to sing when Wotan has been singing all night,
and now has to sing the most beautiful phrase in the whole opera. Rutherford advised using the
consonants, including Wagner's "amazing alliteration", to spin the words. "Only the best Wotans
can do this" - he cited his own mentor, Sir Donald McIntyre.
Dem unseligen Ew'gen is "the longest phrase ever", but the singer can save a lot of air by pointing
the E. Rutherford admitted that he sometimes has to take a breath during this phrase, but prefers
not to. "Never be afraid to breathe, even in the middle of a phrase," because it has to appear that
the singer is never running out of air, and quality of tone is more important than singing the phrase
without a breath. Rutherford added wryly that one never knows what the producer will require: he
has sung the Abschied while lying on the stage.
There was just enough time left for Debreuil to sing once through the final part of the aria. Of the
last mighty phrase, Wer meines Speeres Spitze fürchtet, Rutherford commented that the singer
should "think of your physicality" while supporting the final semibreve while allowing the sound to
spin. "Let it out, under control!". He concluded that in moving to a different vocal repertoire, one
has to allow oneself to sing in a certain way while retaining a core sound unique to oneself,
something which, he approvingly noted, all six singers in the competition had.
It remained only to announce the judges’ decision which was prefaced by David Edwards's moving
tribute to Carole Rees, recalling her love of music and her interest in the development of singing
talent, to Roger Lee's instigation of these awards in her memory, and to the confidence and faith
which he inspires in these young singers.
Dame Anne Evans expressed her joy in hearing these young singers in person after so many
months when we were starved of live events. In her opinion, all six will have careers, but only two
could have prizes. Jim Pritchard added that he had financed an audience prize so that the
audience would feel invested in the competition.
The winners of the two Carole Rees Awards were Georgia Mae Bishop and Simon Grange, the
latter of whom was plainly astonished at also being the recipient of the audience prize. While any
of the six would have been worthy winners, I feel that the judges made the right decision.
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FINDING MUSIC
Ian Slater
The MCL Secretary recalls his journey of musical discovery in seven steps.

I am not sure if I found music or music found me, but this is what happened.

BBC RADIO AND A MYSTERY
I was six years old at home in Putney when I listened to a radio play on Children’s Hour based on
John Masefield’s The Box of Delights, I was captivated by the magic of the story but also by the
music, an unforgettable, sparkling but mysterious theme leading into another tune which was quiet
and reflective. Nobody in my family had an interest in music and they could not tell me what it was.
The question lurked in my mind for years.
It was much later that I discovered that it was the start of the last movement of Victor HelyHutchinson’s Carol Symphony, just before Here We Come A-wassailing becomes a blaze of O
Come, All Ye Faithful. I still play it every December and it reminds me of when I heard it for the
first time.

MUSIC LESSONS AT SCHOOL
When I was eleven I started at Latymer Upper School at Hammersmith. There is no doubt that it
was, and still is, an excellent school and gave me a first class education. Its only failing was that,
despite music lessons for a year, it gave me no introduction to the delights of music. I have few
recollections of those lessons but one made us listen to the third movement, the minuet and trio of
the Jupiter Symphony by Mozart. It was taken completely out of context and at the time I had no
knowledge of the other movements.
Later, when I heard the whole symphony I understood why it acquired the name Jupiter. It is
largely because of the powerful effect of the final movement, based on five simple fragments of
themes welded into a magnificent unity by Mozart’s contrapuntal ingenuity. A lesser composer
might have made it an academic exercise. Mozart created wonderful music.

MORE RADIO AND A SPY STORY
A year or so later and still before we had television, the radio was the source of entertainment at
home. The BBC broadcast a play called The Singing Spider. Although the war had ended, it was a
spy story set on the east coast about messages being sent to enemy submarines. Capturing the
spy was difficult because he would use a shielded light to send his messages in morse and there
was no way of knowing when and where he would be signalling. There was just one clue.
Surprisingly, he whistled when he was at his sneaky work and he was heard and the tune
identified. He was Italian and it gave him away.
At the time I did not know what the tune was. Subsequently I found that it was La Dona è Mobile
from Verdi’s Rigoletto. This was my introduction to Italian opera. The first night audience exultantly
sang the aria in the streets as they left for home. I have been exulting in Verdi’s operas for a long
time now.
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A CONCERT AT THE ROYAL FESTIVAL HALL
When I left Latymer I lived at home for three months waiting for the call for National Service. My
interest in music had been aroused by random radio broadcasts so I visited the Festival Hall box
office and bought a ticket for a concert to hear Mendelssohn’s Fingal’s Cave Overture, Haydn’s
Clock Symphony and the Beethoven Fifth Piano Concerto.
All this music was completely unknown to me but the choice of that concert was truly fortunate and
the works performed have continued to give me great pleasure for many years. The overture is
one of the most evocative pieces I know and it never fails to bring the waves heaving on the rocks
and the call of the seabirds to mind.
The Beethoven concerto, with its imperious, cadenza-like and dramatic introduction of the soloist
before the orchestra gets beyond its first chord and the first subject, a march fit for an emperor
took hold of my mind. Five months later, marching two miles from one end of RAF Locking to the
other, the concerto was still in my mind. Until the concert, the name of Beethoven had no
significance for me but afterwards it was obvious that there was a huge amount of his music
waiting for me.
Since hearing the Clock Symphony I have always enjoyed the invention and wide variety in the
Haydn symphonies. At Cambridge a friend once said that Haydn “churned them out”. He certainly
wrote 106, if not more, but his originality shines through each one. “Churning” is not the right word
here!

NATIONAL SERVICE, OR WORKING FOR THE QUEEN
My two years were pleasantly and productively spent. During training to service radar equipment I
learnt about electronics and made some good friends, one being Terry who shared my love of
music. Most of my training was at RAF Locking, near Weston-super-Mare and there I found a
group of people who held a Wednesday evening concert of recorded music. I heard the Beethoven
Missa Solemnis for the first time, but not having the slightest understanding of what it was it made
no impression upon me. I caught up with it later.
After training there were only fourteen months remaining for useful work and Terry and I were
posted to RAF Hope Cove, twenty miles East of Plymouth. It is a very beautiful corner of Devon.
When I was 20 years old I was in the NAAFI at Hope Cove with Terry listening to music on the
radio. It was a bright spring day with sunlight streaming through the windows. We were relaxing
after lunch in green wicker chairs and there was nobody else in the room to want to change the
radio station. The music was a beautifully lyrical violin concerto that we both thought we should
know but neither of us could name it. We knew that we should leave for the transport to the Radar
Site but we were unable go until the end. At last the concerto ended and we found that we had
been listening to the first Violin Concerto of Max Bruch. It is a work that appealed on first hearing
and I have never tired of it.
By this time the transport to the Radar Site had left so we borrowed bicycles and rode the four
miles uphill to where we were supposed to be, wondering what the Flight Sergeant would say.
Surprisingly, he said nothing! Perhaps our lateness had not been noticed.
My two years in the RAF was a time that I heard much music for the first time, on the radio and
records. My Grandmother gave me a record player when I returned home for my first leave and I
started collecting records. My first two were The Planets by Holst and Tchaikowsky’s First Piano
Concerto.
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CAMBRIDGE AND WAGNER’S RING
The age of 21 took me to Queens’ College, Cambridge. The recording of Das Rheingold
conducted by Georg Solti was released the following year and I listened to it in the Gramophone
Room of the Union on a Saturday afternoon. This was my first exposure to Wagner and it was
fortunate that the LP discs came with magnificent documentation. I opened the 12 inch square
booklet in both directions so I could follow the German text, read the line by line English translation
and see the musically notated leitmotifs cross-referenced to the text all at the same time.
I was impressed by the way the orchestra sound, the singing and the text were integrated by
Wagner into a totality that was so well interpreted by Solti, his soloists and orchestra and the
technicians who created the recording. I clearly remember the passage where Fafner and Fasolt
run off with Freia. I could hear their heavy footsteps thumping off over the hills and valleys, but
more impressively I felt that I could see them as they disappeared on their way to the horizon.
Sometimes I have thought that the score of The Ring so well describes the scene that staging is
unnecessary. The thought is mistaken because the acting is a vital part of the production, but it is
also true that there is so much to follow on the stage and in the music that the mind can be
overloaded. The only solution is to see the four operas many times.
Before I heard Das Rheingold my musical experiences had been largely centred on the nineteenth
century repertoire of symphonies and concertos. Beethoven, Brahms and Elgar were favoured
composers, followed by Mozart, Haydn and Bach. I had only seen one opera, The Marriage of
Figaro on television. Das Rheingold aroused my interest in The Ring and opera in general.
However my journey into opera started very slowly. After Rheingold it was three years before I
heard Die Walküre, again from records, twenty years before a wider interest in opera developed
and almost forty years before I saw the complete Ring Cycle on the stage.

AND THEN?
There followed a continuous exploration of composers and their works, moving back in time from
the nineteenth century to include, for example, Handel and Monteverdi as well as forwards to
Richard Strauss, Walton, Vaughan Williams, Shostakovich and others. Concerts at the Festival
Hall and Proms at the Albert Hall were favourite events and my collection of LP records increased.
Opera became a major interest at first at the Coliseum and the ENO, later at the Royal Opera
House. The Music Club of London has added enormously to my enjoyment by leading me to new
friends and special events such as masterclasses given by distinguished musicians.
It was only when I was approaching retirement that my introduction to The Ring forty years earlier
was followed by visiting Budapest for a staging of the whole cycle. Since then I have seen it nine
more times in London, New York, Berlin, again in Budapest and at Longborough in the Cotswolds.
Of these, one of the best was at Longborough conducted by the underappreciated Anthony
Negus. Ten performances of The Ring might seem a lot but I know of someone who has seen it
over 80 times and I do not suppose that is the record.
Music is continuing to find me or am I continuing to find it?

We would love to hear your experiences of discovering music.
Roger Lee, Editor
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